
The Bridge 
1987, 122 X 183cm, $5,850 

Cries of Drowned Sailors 
2012, 101 X 76cm, $3,150 

Fence 
2002, 64 X 91cm, $2,500 

Land of Broken Glass ^ 
2006, 76 X 90cm, $2,950 

Engineers Daughter and Big Metal Bird 
2013, 40 X 30cm, $1,100 o 

King of the Castle 
2003, 122 x66cm, $3,300 

Men of Business 
61 X 77cm, $2,350 * 

1991, 122 X 76cm, $3,800 2011, 76 x 91cm, $2,950 " 

Orator , ,̂  Rock Pools 
1989, 91 X 91cm, $3,100 2012, 50 x 91cm, $2,500 

The Caravan Moves On Tikkawoppa 
2014, 66 X 137cm, $3,600 " 1993, 183 x 76cm, $4,250 



P E R S O N A L HISTORY-ELIZABETH BARSHAM 
styles of art come in and out of fashion and there's no doubt that art is always at the 
forefront of technology. Impressionism owed a lot to colour science and Degas tried to l<eep 
his reliance on photography a secret. Today's contemporary artists use film, installation and 
sound in a way that expresses the media rich world we live in. Despite this, artists continue 
to paint and the urge to transfer a coloured medium onto a flat ground appeals at a very 
deep level. Therefore, the work of an artist who can do this sublimely well should be 
celebrated as should her courageous adherence to a style that has been out of fashion 
(after a brief Surreal flowering), for most of the 20"" centun/. Not that Surrealism is what 
Elizabeth Barsham is really about. Her antecedents are much earlier and Bosch and Breugel, 
Dadd and Fuseli prefigured what she terms her Tasmanian Gothic as they did for Dali and 
Magritte's Surrealism. 

Personal History is a retrospective for an eccentric Tasmanian artist who has turned her 
rather acerbic eye on Tasmanian society and interpreted the past and the present in a 
symbolic fashion. She combines her story and history with imagination, humour and a clear 
sense of Tasmania as a colonial offshoot of Western Culture. Her themes have included war, 
the environment, capitalism and politics with the most recent work, The Caravan Moves On, 
a mature summation of humanity and its' self -aware companions proceeding through time 
and events, always moving, never truly at home. 

The place of the imagination and the bizarre in art has been underlined by Mona's arrival in 
Tasmania. Mona encourages us to re-examine what we knew about Tasmanian artists, to 
seek out those who deserve recognition as uniquely original Tasmanian visionaries, 
Elizabeth Barsham heads this group. 

The Caravan Moves On, Elizabeth Barsham 
Oii on Canvas, 65 x 137cm 
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